










































DOCUMENTATION OF PROJECT 
 
Visual Background Research 
Images of Selected Old Master Paintings 
 

 
 
 
Fig 1   Judith and her Maid Servant, Artemisia Gentileschi, 1612-18 
 



 
 
 
 
Fig 2   The Death of the Virgin, by Michelangelo Caravaggio, 1606 
 
 
 



 
 
Fig 3   La Malinconia,  Domenico Fetti, 1622 
 
 



 
 
Fig 4   Madonna with the Carnation, Leonardo da Vinci, 1475 
 

                         
 
Fig 5                                                                       Fig 6 
Virgin of the Rocks                                                  Virgin of the Rocks 
Leonardo da Vinci, 1483                                         Leonardo da Vinci, 1506- 8 
Paris, Louvre                                                           London, National Gallery                 
                                                                                    



 

 
 
Fig 7  St Matthew and the Angel 
Michelangelo Caravaggio, 1599-1602 
 

 
 
Fig 8  Portrait of a white haired man 
Rembrandt Harmensz Van Rijn, 1667 
 
 
 



 
 

 
 
Fig 9  Portrait of a white haired man, Detail 
Rembrandt Harmensz Van Rijn, 1667 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Initial Drawing Studies 
 

 
 
Fig 10 
 



 
 
Fig 11 
 
 
 
 
 



 
 

 
 
Fig 12 
 



 
 

 
 
Fig 13 
 
 



 

 
 
 
Fig 14 
 
 
 



 
 

 
 
Fig 15 
 
 
 



 
 

 
 
 
Fig 16 
 
 



 

 
 
 
Fig 17 
 



 
 
 
Fig 18 
 
 
 



 
 
 
Fig 19 
 
 
 



 
 
Fig 20 



 
 
Fig 21 
 



Observational Drawing Studies 
 

 
 
Fig 22 
 
 



 
 
Fig 23 
 
 
 
 
 



 
 

 
 
Fig 24 
 
 



 
 
Fig 25 
 
 
 
 
 



 
 
Fig 26 
 
 
 
 
 



Explorations with Gouache 
 
 
 

 
 
Fig 27 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 
 
Figs 28 & 29 After Michelangelo Caravaggio. 
 



 

 
 
Fig 30 After Michelangelo Caravaggio 
 
 
 
 



 
 
Fig 31 After Domenico Fetti 
 
 
 
 
 



 
 
Fig 32 After Leonardo da Vinci 
 
 
 
 
 



 
 
 
 
 
 

 
 
 
Fig 33 & 34  After Artemesia Gentileschi 
 
 
 



 
 
Fig 35  After Domenico Zampieri, Domenchino 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Fig 36  After Joshua Reynolds 
 
 
 



 
 
Fig 37 
 
 
 
 

 
 
 
Fig 38  Studies from photographed fabric 
 
 
 



            
 

         
 

       
 
Fig 39   Studies of the ‘eye’ of the fold 



 
 

 
 
Figs 40 & 41   Study for painting 
 
 
 



Plaster Studies 
 
 

 
 
Fig 42 
 

 
 
Fig 43 



 
 
Fig 44 
 
 
 
 
 



 

 
 
Fig 45 
 
 
 



Photographic Studies 
 
Patterned draped fabric 
 

 
 
Fig 46 



        
 
 
 
 

          
 
 
Figs 47 - 50 
 
 
 



Satin 
 

    
 
 
 

        
 
Figs 51 – 54 
 



 
 
Fig 55 



 
 
Fig 56 



 
 
Fig 57 
 
 
 
 
 



 
 
 

 
 
Fig 58 
   
 



Gauze I 
 

  
 
 
 
 

       
 
Figs 59 – 62 
 
 



Sequined Fabric 

 
 

 
 
Figs 63 & 64 



 
 
 

 
 
Fig 65 
 
 
 



Gauze II 
 

          
 
 
 
 

            
 
Figs 66 – 69 



 
 
Fig 70 
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Development of Paintings 
 
Old Master Studies 
 
 
 
 
 

 
 
Fig 71  After Leonardo da Vinci 
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Fig 72    After Leonardo da Vinci 
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Fig 73    After Leonardo da Vinci 
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Fig 74   After Michelangelo Caravaggio 
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Fig 75   After  Michelangelo Caravaggio 
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Fig 76   After  Domenico Fetti 
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Fig 77   After Rembrandt Harmensz Van Rijn 
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The Allegorical Fold: Painting Development 
Invitation to the Voyage 
 
 

       
 
 

 

      
 
Figs 78 
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Fig 79 Invitation to the Voyage 
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 Waiting   /  Delivery 
 
 

   
 
 
 
 

      
 
Figs 80  
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Fig 81  Waiting   /  Delivery 
 
 
 
 
 
 
 
 
 
 
 
 



 12 

An Unlikely Attachment 
 

    
 
 
 

              
 
Figs 82 
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Fig 83  An Unlikely Attachment  
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Night Talisman  
 

      
 
 
 

       
 
  
Figs 84 
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Fig 85  Night Talisman  
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What Angel would hear me? 
 
 

     
 
 

 
 
Figs 86 
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Fig 87  What Angel would hear me? 
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This is not a Fold 
 
 
 
 

      
 
 
 
 

   
 
Figs 88 
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Fig 89   This is not a Fold 
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Between the Creases 

    
 

    
 

              
Figs 90 



 21 

 
 
Fig 91 Between the Creases 
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Conclusion / Reflection 
 
The Allegorical Fold 
 
Countless layers of ideas, images, feelings have fallen successively on your brain as 
softly as light. It seems that each has buried the preceding, but none has really 
perished.  - Baudelaire 
 
Absence and presence or structure and void have been explored in this project through 
the image of the fold and the mediums of photography, charcoal, pencil, gouache and 
oil paint. In the process of looking at many images of old Master paintings, I have 
chosen a small number for closer examination so that I could investigate the structure 
of the fold in these images, the presence or absence of light and the depth shadows. 
 
The findings from these explorations have been further explored in a series of 
paintings that takes the fold as a metaphor for the weavings of absence and presence 
in a psychological or psychic sense. The body of work explores and draws on feeling 
states and the memories associated with the affects of different kinds of attachment – 
to people, objects or events. 
 
At its heart the project and new body of paintings has explored attachment states by 
using the fold as a vehicle to stand in for the self.  In various psychoanalytic theories 
from Freud to Klein to Winnicott the way in which attachments are formed early in 
life are crucial to the development of the subject. These new paintings, using the 
findings from preliminary examinations into the structure of the fold, the play of light, 
colour, texture and decoration in old Master Paintings, explore through the 
juxtaposition of image and void in the compositions, feeling states, moods and 
memories associated with lived experience. This research has drawn on the fold and 
theories of attachment to explore these states. 
 
 
 
 
 
 
 
 
 
 
 
 
 



 23 

 
 


	01front
	02section1
	03section2
	04section3
	05section4

